Motto:

Dacd un pagan se apropie de tine

si iti cere sd-i ardti credinta ta,

du-lin bisericd sd priveascd imaginile sfinte.
Sf. Toan Damaschin

INTRODUCERE

Alaturi de arhitectura §i in completarea acesteia, fresca este
una dintre cele mai durabile §i spectaculoase manifestiri ale
artei medievale din zona noastra. Similar altor reprezentari ar-
tistice din evul mediu, fresca reflecti din plin inclinatia omului
medieval pentru culoare si simbol. Monumentele din acea pe-
rioada, ale cdror caracteristici arhitecturale sunt astizi eviden-
tiate prin culori neutre, pale, erau altidatd integral acoperite cu
o0 gamd larga de reprezentiri simbolice, scene alegorice, moti-
ve geometrice sau vegetale, toate asamblate intr-un mozaic de
culori vii, captivante. Tendinta spre desavarsire a operei artisti-
ce se manifesta cu predilectie in arta ecleziastica si transforma
biserica, locul de intélnire intre om si Divinitate, intr-o imbi-
nare perfectd dintre creativitate §i corectitudine doctrinara.
Intr-adevar, rolul imaginii de cult se extinde cu mult dincolo
de satisfacerea simtului estetic al privitorului, reprezentand,
pentru iliteratul om medieval, cel mai la indeména mijloc de
insusire a perceptelor si dogmelor crestine. Folosind simbolu-
rile, de multe ori de o duritate care nu lasa loc reinterpretarii,
atributele, mai rar inscriptiile de identificare, omul evului me-
diu isi impodobeste biserica cu capitole intregi din Vechiul sau
Noul Testament, din Vietile Sfintilor, cu reprezentari picturale
ale celor mai complexe norme dogmatice. Nu doar istoria artei
are astfel de castigat din analiza picturilor murale medievale, ci
si istoria religiei, a mentalitatilor, investigarea culturii materia-
le si a simbolismului evului mediu.

Modificirile de structurd, zugravitul periodic al bisericii, si
mai ales amplele transformiri aduse in secolul al XVI-lea de

Reforma religioas, care respingea categoric imaginea religi-

oasd au dus in multe cazuri la distrugerea picturilor originale
ale edificiului de cult. Existd insa multe exceptii fericite, in
care s-a preferat suprapunerea noilor straturi de zugrivea-
14 sau pictura peste cele vechi, pastrand astfel intacta fresca
medievala. In astfel de cazuri, specialistii in cercetare de pa-
rament si restaurare de fresca pot readuce la lumini pictura
murali originali §i, conservind-o prin mijloace moderne, si o
restituie patrimoniului zonal.

In ciuda intensificarii recente a cercetarilor de parament in edi-
ficiile de cult de origine medievali din zon3, pind acum a fost
descoperita o singura fresci medievala in judetul Satu Mare,
la biserica din Berea. In schimb, in judetul vecin din Ungaria
(Szabolcs-Szatmar-Bereg) existi nu mai putin de 23 de edifi-
cii de cult care pastreaza picturi murale din evul mediu, majo-
ritatea scoase la iveald in ultimele decenii. Densitatea frescelor
medievale in zona limitrofi a Sitmarului, atit cea romaneasca
sau maghiard, cit chiar si cea ucraineand, reflectd extinderea
reald a acestor valori patrimoniale i oferd sanse mari unor noi
descoperiri pe teritoriul judetului Satu Mare.

De curind, proiectul Patrimonium, finantat prin Programul
de Colaborare Transfrontaliera Ungaria-Roménia 2007-2013
si implementat in comun de Muzeul Judetean Satu Mare si
Directia Muzeelor din Judetul Szabolcs-Szatmar-Bereg a ofe-
rit sansa extinderii cercetirilor de parament, conservarii si re-
staurarii de picturd murala in doua biserici din zona. La Berea
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(judetul Satu Mare), cercetitorii au scos la iveald un strat de

frescd mai timpuriu decat cel cunoscut panila ora actuald, asi-
gurand in acelasi timp, prin lucrari de conservare, conditiile
optime de pastrare a noii picturi murale. Investigatiile de para-
ment de la Baktaloranthaza (judetul Szabolcs-Szatmar-Bereg)
s-au concretizat in dezvelirea frescei distribuita fragmentar pe
intreaga suprafata a sanctuarului, la conservarea si restaurarea
acesteia. In afara de cele doua biserici mentionate, care, in vir-
tutea noilor descoperiri, ocupi un loc central in volumul de
fata, publicatia mai cuprinde o selectie a celor mai complete
fresce medievale din judetul Szabolcs-Szatmar-Bereg. Ele-
mentul de baza al prezentirii il constituie imaginea, singura in
masuri s releve adevarata valoare a acestui tip de manifestare
artistici. Textele succinte care insotesc monumentele incluse
in volum realizeazi o introducere in istoria agezirii si a biseri-
cii, o descriere §i o scurti interpretare a reprezentarilor pictu-
rale, pe baza informatiilor oferite de specialisti, cercetitori de
parament si restauratori, cei care au restituit fresca medievala
patrimoniului nostru comun.

Motté:

Ha egy pogdny kozeledik hozzdd és kéri, hogy
mutasd meg a te hitedet, vidd 6t a templomba,
hogy ldssa a szent képeket.

Damaszkuszi Szent Jénos

BEVEZETO

Az épitett 6rokség mellett és ennek kiegészitéseként a freskok
a kozépkor miivészetét 6rz6 hagyaték leglatvinyosabb meg-
nyilvdnuldsai vidékinkon. A falfestészet akarcsak a kozépkor
tobbi miivészete, teljes mértékben kifejezi a kor emberének
a szinek és szimbolumok irdnti vonzalmat. Az akkori idék
muiemlékeit ma a semleges, elmosodott szinek jellemzik, am
annak idején, teljesen beboritotték a jelképek, az allegorikus
jelenetek, a geometriai formék és a névényi motivumok so-
kasdga, mindez egy mozaikszer(i dbrazoldsba elhelyezve. A
tokéletes miiremek megalkotdsanak a vigya féleg az egyhdzi
miivészetben nyilvinult meg, a templomokat kreativitdssal
és a tanok hu kévetésével olyan hellyé alakitja ahol az ember
talilkozhat a Mindenhatéval. Valdban, a valldsi kép tallép
nézdje esztétikai igényeinek a kiszolgalasan, az irdstudatlan
kozépkori ember szdmara ez volt a legkézenfekvébb maéd a
keresztény hit és tanitds megértésére és befogaddsara. A ko-
zépkori ember temploma faldra festette az O vagy az Uj tes-
tamentum egy-egy fejezetét, a szentek életét attributumaik-
kal, ritkdbban feliratokkal, a dogma el6irdsait hiien kévetve,
a szimbolumokat olyan meghatarozé erével hasznélja, hogy
azt ne lehessen félremagyardzni. A kozépkori falfestmények
vizsgélataval nemcsak a miivészettorténet nyer hanem a val-
lastorténet, a mentalitdstorténet és az anyagi kultdra, valamint
a kozépkor szimbolisztikdjanak kutatdsa is.

Az épiileteken végzett szerkezeti valtoztatdsok, festésiik ido-
szakos felujitdsa, de leginkdbb a 16. szdzadi vallasi reform,
amelyik kategorikusan elutasitotta a hit képi megjelenitését,

mind a templomok eredeti festményeinek a megsemmisii-
Iéséhez vezetett. Szerencsére akadnak oromteli kivételek is,
amikor az 0j festésréteget a régire vitték fel, megoérizve ezal-
tal az eredeti kozépkori freskot. Ilyen esetekben a falkutato és
freskérestaurator szakemberek djra napvildgra hozhatjik az
eredeti falfestményt, korszerti médszerekkel éllagmeg6rzési
beavatkozdsokat végezhetnek, midltal visszakeriilhet a mii a
vidék kulturalis 6rokségébe.

Annak ellenére, hogy felerésodtek a falkutatésok a kérnyék
kozépkori templomaiban, Szatmdr megye teriiletén mind
eziddig csak egy kozépkori freskot talaltunk, Berén. A szom-
szédos Szabolcs-Szatmar-Bereg megyében nem kevesebb
mint 23 templom 6riz kézépkori falfestményt, tobbségiiket
az utdbbi tiz évben tartik fel. A nagyszamu koézépkori fres-
ké, amit Szatmdr megye szomszédos teriiletein, ugy a romdin
oldalon, mint a magyaron, s6t még az ukrajnai részen is fel-
fedeztek, azt a reményt kelti benniink, hogy Szatmar megye
teriiletén is el6keriilhetnek még ujabbak.

Legujabban, a Patrimonium projekt keretein belill, amit a Ma-
gyarorszdg-Roménia 2007-2013 hatdron ativel§ egytittmiko-
dési program finanszirozdsaban, a Szatmér Megyei Muizeum
és a Szabolcs-Szatmdr-Bereg Megyei Muzeumok Igazgatdsag
kézosen bonyolitott, lehet6ség nyilt arra, hogy kiterjessziik a
falkutatast, az allagmeg0drzési beavatkozasokat, és restauralast
is végezziink két kornyékbeli templomnal. Berén (Szatmar
megye) a kutatok felszinre hoztak egy, az eddig ismerteknél

régebbi freskoréteget, ugyanakkor szakérté beavatkozas-

sal optimalis feltételeket teremtettek az uj falfestményréteg
fennmaraddsdra. A baktaléranthazi (Szabolcs-Szatmar-Bereg
megye) falkutatdsok a szentély faldnak egyes részeit beborité
freskok feltdrasara, dllagmegOrzésére és restaurdldsara ossz-
pontosultak. A kiadvany kozponti témajéul szolgdlé emlitett
két templom mellett, vélogatisunkban szerepel még szdmos,
a Szabolcs-Szatmdr-Bereg megye teriiletén feltart nagyobb
telulett kozépkori fresko is. A bemutatds alapelve a képi meg-
jelenités, ami ez esetben a miivészi kifejezés minéségének
egyedilli mértékadoja. A kotetben megjelené miiemlékeket
kisér6 rovid szovegek megprobaljik bemutatni a telepiilés
és a templom torténetét, roviden leirjik a falfestményt és a
képekhez is magyardzatokat nydjtanak. Mindezt a falkuta-
tast végz szakemberek, és restaurdtorok informdcioi alapjén,
akik a kozépkori falfestményeket ujra mindannyiunk kozos
kultarkincsévé tették.



Motto:

If a pagan approaches you and asks you

to show him your faith, take him to the church
and show him the sacred images.

St. John of Damascus

FOREWORD

The Fresco, associated with architecture and complementing
it, is one of the most lasting and spectacular manifestations of
the medieval art in our area. The fresco, like other artistic rep-
resentations of the medieval age, fully reflects the disposition
of the medieval man to color and symbol. The monuments of
that period, the architectural features of which are now high-
lighted through neutral, pale colors, were once fully covered
by a wide range of symbolic representation, allegorical scenes,
geometrical or vegetable motifs, all assembled into a mosaic
of bright, vibrant colors. The tendency of the artistic work to-
wards perfection was manifested mainly in the ecclesiastical
art, transforming the church, the meeting place between Man
and Divinity, into a perfect combination of creativity and doc-
trinaire fairness.

Indeed, the role of the religious image extends far beyond
gratifying the viewer’s aesthetic sense, representing, for the
un-literate medieval man, the most convenient means of
learning the Christian precepts and dogmas. The medieval
man adorned his church with whole chapters of the Old or
the New Testament, with the Lives of the Saints, with picto-
rial representations of the most complex dogmatic rules using
symbols -often of a hardness that leaves no room for reinter-
pretation- attributes and more rarely identification markings.
Thus, the history of arts together with the history of religion,
the history of mentalities, the material culture and the medi-
eval symbolism investigation gain from the analysis of such
medieval murals.

4~

The modifications of structure, the periodic painting of the
church and, most of all, the extensive alterations produced
by the religious reform of the 16th century that categorically

rejected the religious image, brought about, in many cases,
the destruction of the original paintings of the religious edi-
fice. There are, however, many happy exceptions when they
preferred to overlap the new layers of paint over the old ones,
thus preserving the medieval fresco intact. In such cases, the
specialists in parament research and fresco restoration can
bring to light the original mural painting and, by means of
modern preservation techniques, they can return it to the lo-
cal heritage.

So far, itis only one medieval fresco that has been discovered in
Satu Mare County, in the Church of Berea, despite the recent
intensification of the parament research in the medieval reli-
gious buildings of the area. Instead, the neighboring county of
Hungary (Szabolcs-Szatmér-Bereg) has no less than 23 reli-
gious edifices that preserve medieval murals, mostly revealed
during recent decades. The density of the medieval frescoes
in the bordering area of Satu Mare, both Romanian and Hun-
garian, even in the Ukrainian one, reflects the real expansion
of these heritage values and provide greater opportunities for
new discoveries on the territory of Satu Mare County.

Recently, the Project Patrimonium, financed through the Pro-
gramme for Cross-Border Cooperation, Hungary-Romania 2007-
2013 and jointly implemented by the Museum of Satu Mare

County and the Museum of Szabolcs-Szatmar-Bereg County,
has provided a chance to extend the parament research and to
preserve and restore the murals in two churches of this area.
At Berea (Satu Mare County), the researchers have uncovered
alayer of fresco earlier than the one known so far, while ensur-
ing, through conservation works, optimum conditions for the
preserving of the new mural. The parament investigations of
Baktaloranthaza (Szabolcs-Szatmér-Bereg County) have re-
sulted in the uncovering of the fresco distributed fragmentar-
ily throughout the entire area of the sanctuary, as well as in its
conservation and restoration.

In addition to the two above-mentioned churches that occu-
py a central place in the herein volume, due to the recent dis-
coveries, the publication also includes a selection of the most
complete medieval frescoes in Szabolcs-Szatmdr-Bereg County.
The presentation focuses on the image, as the only means able
to reveal the true value of this type of artistic expression. The
brief texts accompanying the monuments presented in the
volume acquaint the reader with the history of the place and
of the church and provide a brief description and interpreta-
tion of the pictorial representations, based on the information
provided by the specialists, the parament researchers and the
restorers who have managed to return the medieval fresco to
our common cultural heritage.



BAKTALORANTHAZA

Baktaloranthaza s-a format prin unificarea satelor Nyirbakta
si Loranthaza in anul 1931. Primele informatii privind satul
Loranthaza provin abia din secolul al XVI-lea. In schimb, do-
cumentele scrise mentioneazi agezarea Nyirbakta inci ince-
pénd cu anul 1271. Biserica satului dateazi din cea de a doua
jumatate a secolului al XIII-lea, cdnd avea hramul Sf. Andrei.
De-a lungul timpului, edificiul de cult a trecut prin mai mul-
te transformari radicale: in anul 1519, conform inscriptiei de
pe portalul usii de intrare, nava a fost lirgitd spre vest, iar la
finalul secolului al XVI-lea sau inceputul celui urmator a fost
construit turnul adosat pe latura de vest a navei. Cercetirile
de parament la biserica romano-catolici din Baktaloranthaza
au debutat in anul 2009, fiind finalizate la nivelul sanctuaru-
lui prin proiectul Patrimonium, finantat prin Programul de
Colaborare Transfrontalierd Ungaria-Romaénia 2007-2013 si
implementat in comun de Muzeul Judetean Satu Mare si Di-
rectia Muzeelor din Judetul Szabolcs-Szatmar-Bereg. Ca ur-
mare a acestor investigatii, fragmentele de fresca datind de la
sfarsitul secolului al XIV-lea, raspandite pe intreaga suprafati
a sanctuarului au fost scoase la iveald, conservate si restaurate
de specialisti. In centrul peretelui de est al sanctuarului este
reprezentata, in manierd clasici, scena Rastignirii Domnu-
lui. La picioarele crucii este redatd imaginea Fecioarei Maria
rugindu-se si a Sf. Apostol Ioan, tinind in maini o carte. In
partea dreapti a acestei reprezentiri a fost descopriti o fresca
infatisind-o pe Sf. Elisabeta de Ungaria ingrijind un bolnav.
Sfanta este reprezentatd in vestminte specifice elitei nobile,
corespunzitoare rangului social ocupat in timpul vietii, in-
sotitd §i ajutatd de slujitoarea sa. Pe tavanul sanctuarului, in
doud mandorle sunt reprezentati Sf. Fecioara cu Pruncul si
Iisus Pantocrator.

BAKTALORANTHAZA

Baktalordnthdza két falunak Nyirbaktdnak és Lordnthazdnak
az egyesiilésébdl jott létre 1931-ben. Mig Loéranthdzardl csak
a 185. szdzadbol vannak az els6 adataink, addig Nyirbaktat mar
1271-ben emlitik az irott forrasok. A falu temploma a 13. sza-
zadbol szdrmazik, akkor Szent Andrds volt a védészentje. Az
évszazadok soran a templom tobb atalakitdson is keresztiil-
ment: 1519-ben, a bejdrati ajt6 folotti felirat szerint, a hajot
nyugati irdnyba kibévitették, a 17. szdzad végén, esetleg a ri-
kovetkezd elején pedig felépitették hajoja nyugati falahoz csa-
tolt tornyat. A baktaléranthdzi rémai katolikus templomban
2009-ben kezdédtek el a falkutatdsok. A szentély teljes falfe-
liletének a kutatdsdra a Patrimonium projekt keretein beliil
kerilt sor, amit a Magyarorszdg-Romdnia 2007-2013 hatdron
4tivel6 egytuttmiikodési program finanszirozdséban a Szatmar
Megyei Muizeum és a Szabolcs-Szatmar-Bereg Megyei Muze-
umi Igazgatdsig kozosen bonyolit. A feltdrdsnak koszonhe-
téen sikertilt felszinre hozni, konzervalni és restaurdlni a 14.
szdzadi falfestményt, amely egykor a templom szentélyének
az egész felilletét beboritotta. A szentély keleti faldnak ko-
zéppontjiban a Keresztrefeszités jelenetét Grokitették meg
klasszicista stilusban. A kereszt ldbandl Sztiz Maria imddko-
zik, Janos apostol pedig kezében konyvet tartva all. A jelenet
jobb oldaldn Arpadhdzi Szent Erzsébetet abrdzoljik amint egy
beteget dpol. A szentet a felsébb nemesi korck jellegzetes 61-
tozékében jelenitik meg, életében elfoglalt rangjanak megfe-
lelden szolgaldlanya kiséri és segiti. A szentély mennyezetén
két mandorldban jelenik meg a Sziizanya a gyermekkel és a
Pantokrétor Jézus dbrazolésa.

BAKTALORANTHAZA

Baktaloranthaza was set up through the merging of Lorant-
haza and Nyirbakta villages, in 1931. The first information on
Loranthaza village is dated only in the 16th century, while the
settlement of Nyirbakta is recorded in the written documents
of 1271. The church of the village is dated to the second half
of the 13th century, when it used to be dedicated to St. An-
drew. Over time, the worship building underwent several
radical changes: according to the inscription on the entrance
portal, the nave was extended westwards in 1519 and the
tower added on the west side of the nave was built at the end
of the 16th century or at the beginning of the following cen-
tury. The parament researches in the Roman-Catholic church
of Baktaloranthaza started in 2009, the ones performed at
the sanctuary being completed thanks to the Patrimonium
Project, funded through the Programme for Cross Border
Cooperation, Hungary-Romania, 2007-2013 and jointly im-
plemented by the Museum of Satu Mare County and the Mu-
seum of Szabolcs-Szatmar-Bereg County. Fragments of fresco
dated to the 14th century, spread over the entire surface of
the sanctuary, have been uncovered, preserved and restored
by specialists during such research works. In a classical style,
the Crucifixion scene is represented in the center of the east
wall of the sanctuary. The image of Virgin Mary praying and
that of St. John the Apostle, holding a book, are depicted at
the bottom of the cross. A fresco of St. Elizabeth of Hungary
caring for a sick patient was discovered to the right of this rep-
resentation. The Saint is represented in robes specific to the
noble elite, corresponding to the social rank held during her
life, accompanied and helped by her servant. The sanctuary
ceiling depicts the images of Virgin Mary with the Child and
Christ Pantocrator, each in a mandorla.
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BEREA

Satul Berea a fost mentionat pentru prima dati in documente
in anul 1204. Dupi ce a trecut prin mainile mai multor familii
nobiliare, agezarea ajunge in secolul al XV-lea in posesia fami-
liei Karolyi, care riman proprietarii sai stabili pAna in perioada
moderna. Prima faza a bisericii actuale dateazi din secolul al
XlII-lea sau chiar de la finalul secolului al XII-lea, insd modi-
ficarile radicale din secolul al XVIII-lea au conferit edificiului
un aspect modern, cu trisituri medievale greu de depistat.
Existenta picturii murale de pe peretele nordic al navei a fost
semnalatd de cercetirile din anul 1993, iar conservarea celor
doua fragmente de fresca a fost realizatd un deceniu mai tar-
ziu, in anul 2003. Stratul pictural mai timpuriu, datind din se-
colul al XV-lea, contine reprezentarea Maicii Ocrotitoare: Sf.
Fecioari are mainile impreunate ca pentru rugiciune, iar sub
mantia de pe umerii sai, sustinutd de doi ingeri, sunt repre-
zentate mai multe personaje umane rugandu-se in genunchi.
Mantia simbolizeaza, in astfel de imagini, protectia oferita ce-
lor care isi pun nadejdea in sprijinul Fecioarei. Vestimentatia
personajelor de la picioarele Maicii Domnului este specifica
epocii de realizare a frescei si indicd apartenenta acestora la
straturi sociale diverse. Stratul mai tirziu de fresci, realizat in
secolul al XVIII-lea, marcheaza printr-o inscriptie lusrarile de
renovare finalizate in anul 1766. Cele mai recente cercetiri de
parament, efectuate in anul 2010, au scos la iveala fragmen-
te din fresca initiala a bisericii, datatd in perioada romanici.
Situat in partea superioard a picturii gotice, stratul timpuriu
de fresci contine reprezentarea lui Isus Hristos in mandorl3,
avand in dreapta sa Fecioara, iar in stinga probabil pe Sf. Ioan
Evanghelistul. Pictura initiala a bisericii era dispusd probabil
pe doud registre orizontale, din cel inferior pastrandu-se pana
astdzi doar capul unui sfant neidentificat, cu aureola.

BERE

Az irott forrdsokban Bere 1204-ben volt emlitve el6sz6r. Tobb
nemesi csaldd is birtokolta a kdzépkor folyamdn, de a 15. sz4-
zadban a Karolyi csaldd tulajdondba keriilt és maradt egészen
az tjkorig. A jelenlegi templomot épitésének els6 fézisa a 12.
szdzad végére, vagy a 13. szdzad elejére datilhato. A 18. szdza-
di gySkeres dtalakitisok modern format adtak az épiiletnek,
kozépkori jellegét ma mar nagyon nehéz felfedezni. A falfest-
meény létezését a hajé északi faldn 1993-ban jelezték a kutats-
sok, a két freskotoredék konzervéldsara pedig egy évtizeddel
késébb, 2003-ban keriilt sor. Az ekkor felfedezett freskoréteg
a 135. szazadban készilt és az Oltalmazd Sztzanyat dbrézolja
(Kopenyes Madria-abrazolas): a Szent Sziiz kezeit imdra kul-
csolja, vélldra vett kopenye alatt pedig, amit két angyal tart,
tobb személy térdre borulva imédkozik. A kopeny ezeken a
képeken az oltalmat szimbolizalja, azoknak a védelmét, akik
reményeiket a Szlizanyaba vetették. A libainal leborulé sze-
mélyek Oltozete a freskd kordnak készitésére jellemzd, de a
viselet azt is elénk tdrja, hogy az oltalmat keres6k kiilonbo-
z§ tarsadalmi rétegekhez tartoztak. A késébbi falfestményt a
18. szézadban készitették, erre utal egy felirat, mely szerint
a felyjitasi munkalatok 1766-ban fejez8dtek be. A 2010-ben
végzett legijabb falkutatdsokat a Szatmdr Megyei Muzeum
és a Szabolcs-Szatmar-Bereg Megyei Muzeumok Igazgatdsa-
génak kézos Patrimonium elnevezésii projektje tett lehetévé,
amit a Magyarorszdg-Roménia 2007-2013 hatdron ativel6
egylittmikodési alapbdl finansziroztak. Ennek sordn sikeriilt
a templom eredeti, romdan kori freskéjdnak a részleteit is fel-
szinre hozni. A korai freskéréteg a gétikus fresko folott helyez-
kedik el, kozépen a mandorlas Krisztus alakja, jobbjan a Sziiz-
anya, baljdn pedig Szent Jinos evangelista. A templom eredeti
freskoja valdszintileg két vizszintesen elhelyezett regiszterbe
volt rendezve, az als6 sorbdl méra csak egy ismeretlen glorids
szent feje maradt fenn.

BEREA

Berea Village was mentioned in documents for the first time in
1204. The settlement got in the possession of the Karolyi fam-
ily during the 15th century, after being owned by several no-
ble families. The village has remained under their ownership
until the modern times. The first phase of the present church
is dated to the 13th century or even to the end of the 12th cen-
tury. However, the radical modifications underwent during
the 18th century gave the building such a modern aspect that
the medieval features can hardly be identified. The existence
of the mural on the north wall of the nave was reported by
the researches carried out in 1993 and the conservation of the
two fragments of fresco was achieved a decade later, in 2003.
The earlier pictorial layer, dated in the 15th century, contains
the representation of the Holy Mother: The Holy Virgin is
represented her hands put together, as if in prayer. Under her
mantle, held by two angels, several human characters are de-
picted praying down on their knees. In such scenes, the man-
tle symbolizes the protection offered to those who confide in
the Virgin. The clothes of the characters sitting at the feet of
the Virgin are specific for that period of time and they indi-
cate their belonging to different social strata. The later fresco
layer, made during the 18th century, contains an inscription
mentioning the renovation works completed in 1766. Most
recent research works of the parament, conducted in 2010,
have revealed fragments of the original fresco of the church,
dated to the Romanic period. Located at the top of the Gothic
painting, the early fresco layer contains the representation of
Jesus Christ in a mandorla, with the Virgin to his right side
and, most probably, St. John the Evangelist to his left side. The
original painting of the church was probably arranged in two
horizontal registers, the lower one preserving till today only
the haloed head of an unidentified saint.
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CSARODA

Satul este mentionat pentru prima data in documente in anul
1299, aflandu-se in posesia familiei Csarnavodai din neamul
Kata. Biserica in picioare si astazi exista probabil deja la acea
datd. Este unul dintre putinele edificii de cult din zona care
nu a suferit modificiri radicale de-a lungul timpului, pastrand
pénai in zilele noastre chiar si ferestrele si usile originale. Fres-
cele prezente atét in interiorul, cat i in exteriorul bisericii au
fost descoperite in mai multe etape, incepind cu anii 1970.
Dintre cele trei straturi de fresci, cel mai tarziu dateazi de la
jumatatea secolului al XVII-lea, cind biserica era utilizatd de
enoriagi protestanti, si consta in motive decorative florale si
vegetale. Fresca cea mai timpurie, datind de la finalul seco-
lului al XIII-lea, a fost identificatd pe peretii nordic §i sudic
ai navei §i reprezinta chipuri de sfinti. Daci cei de pe peretele
sudic nu au putut fi identificati, pe partea nordica s-au desco-
perit chipurile Sf. Ioan, a Sf. Petru si Pavel, Sf. Cozma si Dami-
an, Sf. Fecioara §i o scena reprezentind Sf. Familie. Pe arcul
de triumf, ca si in sanctuar, fresca a fost realizatd in secolul al
XIV-lea si i reprezinti pe cei patru Sf. Parinti ai Bisericii (Am-
brozie, Augustin, leronim si Grigorie cel Mare). In sanctuar
este reprezentat sirul celor 12 apostoli, dintre care doar sase
au putu fi identificati cu precizie: Andrei, Ioan, Petru, Toma,
Bartolomeu si Simion. Ferestrea deschisa in peretele estic al
sanctuarului pistreazs, pe cadrele laterale, imaginea Sf. Doro-
teea i a Sf. Ecaterina din Alexandria, iar in partea superioara
o sceni reprezentind Imago Pietatis. Destul de rari in fresca
bisericilor medievale din zonj, scena reprezentandu-1 pe lisus
mort cuprinde de obicei doar bustul gol al Mantuitorului ie-
sind deasupra sarcofagului. Iisus este reprezentat cu mainile
incrucisate, cu capul cizut spre stinga privitorului, avind pe
cap cununa de spini §i expunindu-si ostentativ ranile patimi-
lor. De origine bizantini, imaginea a cunoscut o mare raspan-
dire intre reprezentirile devotionale incepand cu secolul al XI-

II-lea. Simbolistica reflecta trecerea de la pietatea christianici
profund teologici, cu accent pe latura divini a Méantuitorului,
la devotiunea individuala, a omului simplu, care accentueaza
natura omeneasci a lui lisus si incearci si releve dimensiunea
sacrificiului Sau prin apel la compasiunea umana.

CSARODA

A falu a Kéta nembeli Csarnavodai csaldd birtoka volt, irott
forras el6szor 1299-ben emliti. A ma is 4116 temploma valé-
szintileg még abbdl a korbol szdrmazik. A vidék azon kevés
egyhdzi épiilete kozé tartozik, amelyik nem ment at gySkeres
tépitésen, és igy mind a mai napig 6ri eredeti ajtdit és abla-
kait is. Bels6, illetve kiils6 falfestményeit 1970 6ta tobb cik-
lusban tértdk fel. A haromrétegti falfestmény legfelsé rétege a
17. szézadbdl szarmazik, amikor a templomot a reformétusok
haszndljik, és virdg, illetve novényi motivumok jellemzik. A
legkordbbi freskot a hajé északi és déli faldn azonositottik, ez
a 13. szdzad végérol szarmazik és szenteket abrézol. A déli fal
alakjait nem sikertilt azonositani, az északi falon Szent Janos,
Szent Péter és Pal, Szent Kozma és Damjan, Szliz Méria és egy
Mettercia (Szent Anna, Szliz Mdria és a gyerek Jézus) dbrazo-
lasok lathatok. A diadaliven és a szentélyben talalt freskok a
14. szézadban késziilt, és a négy egyhdzatydt abrazolja (Szent
Ambrust, Szent Agostont, Szent Jeromost és Nagy Szent Ger-
gelyt). A szentélyben a 12 apostol lathatd, akik koziil hatot le-
hetett minden kétséget kizdréan azonositani: Andrast, Janost,
Pétert, Tamdst, Bertalant és Simont. A szentély keleti falan v-
gott ablak oldalkeretein Szent Dorottya és Alexandriai Szent
Katalin alakja ttinik fel, fels részén pedig a halott Krisztust
(Imago Pietatis) orokitette meg a mester. Igen ritka jelenet a
kornyék kozépkori templomainak freskdin, altaldban csak Jé-
zus meztelen felsétestét dbrdzolja, amint kiemelkedik kopor-
sObol. A Megviltot fején toviskoszoruval, sebeit tiintetGen

kiemelve, keresztbe tett kézzel és a szemléls feldl nézve bal-
oldalra ejtett fejjel abrazolta a festd. A bizanci eredetii &hitat-
dbrazolds széles korben elterjedt a 13. szdzaddal kezd6d6en.
A megjelenités szimbolikdja az dtmenetet dbrazolja a teoldgiai
megkézelités (amelyik a krisztusi szenvedést a Megvalto iste-
ni oldaldrél mutatja meg) és az egyszerti ember dhitata kozstt
(ez Jézus emberi mivoltdra teszi a hangstlyt), ami Krisztus 4l-
dozatdnak nagysagit az emberi egytittérzést felébresztve pro-
bélja meg kidomboritani.

CSARODA

The village was mentioned for the first time in the written
documents of 1299, as being in the possession of Csarnavo-
dai Family of the Kata kindred. The church, still standing, was
most probably already erected at that time. This is one of the
few religious buildings in the area that has not undergone rad-
ical changes over time, preserving its original windows and
doors even today. The frescoes inside and outside the church
were discovered in several stages, starting from the 1970.
The latest of the three fresco layers is dated at the middle of
the 17th century, when the church was used by Protestant be-
lievers, and it consists of floral and vegetal decoration motifs.
The earliest fresco layer, dated to the end of the 13th century,
was identified on the north and south walls of the nave and
it represents portraits of saints. If those on the south wall
could not be identified, the images of St. John, Sts. Peter and
Paul, Sts. Kosmas and Damian, the Virgin Mary and a scene
representing the Holy Family were revealed on the northern
side. The fresco of the triumphal arch and of the sanctuary
was made during the 14th century and it represents the four
Holy Fathers of the Church (Ambrose, Augustine, Jerome
and Gregory the Great). The sanctuary depicts the sequence
of the 12 apostles, of whom only six could be precisely identi-
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fied: Andrew, John, Peter, Thomas, Bartholomew and Simon.
The window opened to the eastern wall of the sanctuary pre-
serves, on the side frames, the picture of St. Dorothea and of
St. Catherine of Alexandria, and a scene representing Imago
Pietatis on the upper side. Quite rarely represented in the wall
painting of the medieval churches in the area, the scene de-
picting Jesus dead usually includes only the uncovered bust
of the Saviour coming out above the sarcophagus. Jesus is de-
picted hands crossed, his head falling to the left side of the
viewer, a crown of thorns on his head and the wounds of his
passions showed off. The image is of Byzantine origin and it
has seen a proliferation among the devotional type represen-
tations, starting from the 13th century. Its symbolism reflects
the transition from the Christian, deeply theological piety,
emphasising the divine side of the Saviour, to the personal de-
votion of the common people, emphasising the human nature
of Jesus and it tries to reveal the dimension of His sacrifice by
calling human compassion.

CsARODA. VIR DOLORUM
CSARODA. VIR DOLORUM
CSARODA. MAN OF SORROWS

CSARODA.

SE. ArosToL [0AN, SF. CozMA

$1 DAMIAN PE PERETELE NAVEI
CSARODA.

JANOS aAposTOL, SZENT Kozma
%S DAMJAN ABRAZOLAS

A TEMPLOMHAJO FALAN
CSARODA. ST. JOHN THE APOSTLE,
ST. Cosmas AND DAMIAN

ON THE NAVE’S WALL

CSARODA. SF. ANA CU FECIOARA MARIA $1 PRUNCUL I1sus (ANA INTREITA)
CSARODA. SZENT ANNA, S0z MARIA ES A GYEREK JEzUS (METTERCIA)
CSARODA. ST. ANNE WITH VIRGIN MARY AND CHILD (ANNE METTERCIA)
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CSARODA. SF. GRIGORIE CEL MARE
CSARODA. NAGY SZENT GERGELY
CSARODA. ST. GREGORY THE GREAT

CSARODA. SF. AUGUSTIN
CSARODA. SZENT AGOSTON
CSARODA. ST. AUGUSTINE
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LASKOD

Prima mentionare scrisi a satului dateaza din anul 1283, cand
se afla in proprietatea comitelui Bagdai. Datele referitoare la
existenta unei biserici realizate din piatra, cu o singura nava i
fard turn, apar insa abia spre finalul secolului al XV-lea. Trans-
formarile din secolul al XIX-lea au adus modificari importan-
te edificiului, distrugind sanctuarul medieval si deschizand
ferestre de mai mari dimensiuni in peretii navei. Fresca din
interiorul bisericii a fost descoperitd in urma cercetirilor de
parament din anii 1990, care au oferit si elemente de datare a
edificiului de cultin cea de a doua jumitate a secolului al XIII-
lea. Cele patru straturi de fresca descoperite atunci acoperi o
perioadd indelungati, de la inceputul secolului al XIV-lea si
péna in veacul al XVII-lea. Partea cea mai valoroasi a fresce-
lor o reprezinta stratul cel mai timpuriu, avind in prim-plan
legenda Sf. Rege Ladislau. Legenda porneste de la lupta de
la Chirales (1086), dintre armata regelui Ungariei Ladislau
I'si cumani, in timpul cireia suveranul maghiar ar fi salvat o
fata din madinile cumanului care o ripise. Relatata de croni-
cile medievale, povestea este preluati si reprezentata grafic
pe peretii a numeroase biserici din tirile Bazinului Carpatic.
Mesajul acesteia este unul dublu, sugerand atét vitejia rege-
lui devenit sfant, cat si victoria sa impotriva paganismului.
Frescele cuprinzind legenda Sf. Ladislau au de obicei patru
scene: urmdrirea cumanului care isi purta ,prada de razboi’,
lupta dintre rege si ripitor, taierea capului cumanului pigan
si deznoddmantul fericit al povestii, cu regele odihnindu-se in
bratele fetei salvate. Din reprezentarea de la Laskod lipseste
ultima scend, inlocuitd cu imaginea lui Iisus ca Vir Dolorum.
Iconografia celorlalte trei scene urmeaza canoanele obisnuite
ale legendei, diferentiindu-se de alte astfel de reprezentiri
prin locatie (peretele sudic al navei, si nu cel nordic) si prin
orientare (de la dreapta la stinga). Fresca legendei Sf. Ladislau
este partial suprapusa de un strat mai tirziu, reprezentindu-

1 pe St. Pavel alaturi de un episcop neidentificat. Pe peretele
opus al navei, fresca cea mai timpurie a pastrat partial imagi-
nea luptei Sf. Gheorghe cu balaurul, iar cea realizati in goticul
tarziu, scene ale Judecatii de Apoi. Frescele datand din secolul
al XVII-lea, de dupi Reforma religioasa, cuprind doar ele-
mente decorative.

Datind din prima parte a secolului al XIV-lea, fresca ce repre-
zintd legenda Sf. Ladislau devine unul dintre primele astfel de
programe iconografice si transforma biserica din Laskod intr-
un monument de prim rang al zonei.

LASKOD

A falu elsé irasos emlitése 1283-bol szérmazik, amikor birto-
kosa Bagdai f6ispan volt. Egyhajés, torony nélkili kétemp-
lomérdl viszont csak a 185. szdzad végérdl vannak adataink. A
19. szézadi bévitések komoly atalakitiasokat eredményeztek:
a szentélyt elbontottak és a hajo falain nagyobb méreti abla-
kokat nyitottak. A freskok az 1990-ben zajl6 falkutatds sordn
keriiltek napvilagra, amik hozzéisegitettek a templom épitési
idejének megallapitdsdhoz is, ami a 13. szdzad masodik felére
tehetd. A hdrom feltart falfestményréteg hosszu idészakot 6lel
at, a 14. szazad elejétSl egészen a 17. szazadig. A falfestmények
legkorabbika egyben a legértékesebb is, amelyiknek f6 moti-
vuma a Szent Laszl6 legenda. A legenda eredete az 1086-o0s
kerlési csatdra vezethetd vissza, ahol Szent Laszlé kunok ellen
folytatott harca soran megmentett egy hajadont, az 6t elrabo-
16 kun fogsagabol. A kozépkori magyar kronikdk témdjat tobb
karpatmedencei templom faldn is dbrézolték. Kettds tizenetet
hordoz: egyfelél kiemeli a késébb szenté avatott kiraly vitéz-
ségét, mdsrészrol a pogdnysag felett aratott gyézelmét. A Szent
Laszl6 legendat dbrazold falfestmények dltaldban négy jele-
netbdl dllnak: a ,hadi zsdkmdényédval” menekiilé kun uldézése,

a kirdly birk6zasa a rabloval, a pogény kun lefejezése és a tor-
ténet boldog befejezése, a megmentett lany karjaiban pihend
kirdly. A laskodi falfestményrél hidnyzik a torténet utolso jele-
nete, ezt a Szenvedd Krisztus (Vir Dolorum) képével potoltik.
A legenda harom jelenetének képi abrazoldsa koveti a kinon
hagyomanyait, csak elhelyezése nem szokvanyos, ugyanis a
hajo falanak déli oldaldn van, nem pedig az északin és a jele-
netsor jobbrdl balra halad. A Szent Lészl6 legenda abrazolasat
bizonyos mértékben takarja egy kés6bbi falfestmény, amelyi-
ken Szent Pél lathat6 egy azonositatlan plispok tarsasdgaban.
A haj6 északi falan a legrégebbi dbrazolds Szent Gyorgy harcét
dbrézolja a sirkdnnyal, a masik pedig, amelyik a kés6 gotika
idején késziilt, az Utolsé Itélet jeleneteit abrézolja. A refor-
mécid utdn, a 17. szazad folyamén készilt falfestmények csak
diszitémotivumokat tartalmaznak.

A Szent Lészl6 legenda dbrazoldsa a 14. szézad elejére datal-
haté és egyben az egyik els6 Szent Laszlé dbrazolds, ami a
laskodi templomot a vidék elsérangti mtiemlékei kozé emeli.

LASKOD

The first written certification of the village is dated to 1283
when it was owned by the Bagdai Comes. But data on the ex-
istence of a church made of stone, with a single nave and no
tower, occur only towards the end of the 15th century. The
transformations carried out during the 19th century brought
about significant changes, destroying the medieval sanctuary
and opening larger windows in the nave walls. The wall-paint-
ing inside the church was revealed following the parament in-
vestigations performed in the 1990s, which also provided dat-
ing elements during the second half of the 13th century. The
four —layered- wall-paintings discovered cover a long period
of time, from the early 14th century until the 17th century.
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The earliest layer is the most valuable part of the wall-paint-
ings, with the legend of St. King Ladislaus in its foreground.

The legend begins with the battle of Chirales (1086) between
the army of the Hungarian King Ladislaus I and the Cumans.
It is said that the Hungarian sovereign saved a girl from the
hands of the Cuman kidnapper during this battle. Reported
by the medieval chronicles, the story is taken over and de-
picted on the walls of many churches of the Carpathian Basin
countries. Its message is a double one, however, suggesting
both the bravery of the king who became a Saint but also the
victory against paganism. The frescoes with St. Ladislaus’ leg-
end usually contain four scenes: the pursuit of the pagan Cu-
man wearing his “pillage”, the fight between the king and the
kidnapper, the beheading of the Cuman pagan and the happy
denouement of the story with the king resting in the arms of
the saved girl. The representation of Laskod lacks the final
scene, replaced with the image of Jesus as Vir Dolorum.

The iconography of the other three scenes obeys the already
known canons of the legend, being different from other such
representations by location (the southern wall of the nave and

not the northern one) and orientation (from right to left). The

fresco of St. Ladislaus’ legend is partially overlapped by a later
layer, representing St. Paul next to an unidentified bishop. On
the opposite wall of the nave, the earliest fresco has preserved
a partial picture of St. George fighting the dragon, and the one
made in the late gothic has preserved scenes of the Last Judg-
ment. The frescoes dated to the 17-th century, after the reli-
gious reform, contain only decorative elements.

The frescoes representing the legend of Saint Ladislaus, dated
to the early 14th century, are one of the first iconographic
programs of this type, making the Church of Laskod a leading
monument in the area.

LASKOD. JUDECATA DE APOL DETALIU
Laskop. UTOLsO fTELET. RESZLET
Laskop. THE LAST JUDGEMENT. DETAIL

LASKOD. SE. APOSTOL PAVEL ALATURI DE UN EPISCOP
LASKOD. PAL APOSTOL ES EGY PUSPOK
LASKOD. ST. PAUL THE APOSTLE WITH A BISHOP
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LAskoD. LEGENDA SF. LADISLAU. UCIDEREA
LAskoD. SZENT LASZLO LEGENDA. K

LASKoD.

LEGENDA SF. LADISLAU.

FATA RAPITA DE CUMAN

LASKoOD.

SZENT LASZLO LEGENDA.
ULDOZES JELENET

LASKoD.

LEGEND OF ST. LADISLAS.

GIRL KIDNAPPED BY THE CUMAN

LONYA

Satul Lonya a fost mentionat pentru prima dati in documen-
te la inceputul secolului al XIII-lea, iar de la finele aceluiasi
veac a intrat in proprietatea familiei Lonyai. Localitatea avea
biserica dedicati Sf. Petru i Pavel in prima parte a secolului
al XIV-lea, asa cum atestd Registrele de decima papali. Con-
form cercetarilor recente, edificiul a suferit modificari anca de
la inceputul secolului al XV-lea, cind a fost transformat in stil
gotic. In secolele urmitoare, asupra bisericii s-au operat alte
modificari la nivelul ferestrelor si a boltilor gotice, insi planul
edificiului a rimas in mare parte identic cu cel medieval. Cer-
cetidri de parament desfigurate in mai multe etape incepand
cu anul 1993 au scos la iveala trei straturi de fresc, cel mai
timpuriu datind de la inceputul veacului al XIV-lea, iar cel
mai tarziu de dupd Reforma religioasi, din secolul al XVII-lea.
Straturile suprapuse de fresca acopera integral peretii interiori
ai bisericii si abordeazi o iconografie extrem de diversificati,
uneori greu de identificat din cauza interventiilor ulterioare
care au provocat distrugeri realizirilor picturale. Stratului de
frescd celui mai timpuriu ii apartin reprezentirile de pe pere-
tele nordic — Sfanta Fecioara cu Mantie, cel sudic — Sf. Ghe-
orghe in lupti cu Balaurul, de pe arcul de triumf — patru sfinti
neidentificati, respectiv din altarul secundar sudic al bisericii.
Aceastd din urma locatie cuprinde reprezentarea Sf. Nicolae,
a unei sfinte neidentificate §i a Sf. Iuliana, o aparitie unicat in
iconografia frescelor bisericesti de pe teritoriul fostului regat
maghiar medieval. Sf. Iuliana a fost martirizata in 304 in tim-
pul persecutiilor initiate de imparatul Diocetian, la varsta de
abia 12 ani, iar cultul sdu a cunoscut o extindere importanti
mai ales in Spania. In biserica de la Lonya, sfanta nu benefici-
aza de nici un atribut, identitatea sa putand fi stabilita pe baza
inscriptiei de alaturi. Fresca sanctuarului este mai tarzie, data




realizarii acesteia putind fi indicata cu precizie in anul 1413
pe baza unei inscriptii. Reprezentirile sunt distribuite pe mai
multe siruri orizontale, cel inferior, cu o valoare strict decora-
tiva, fiind format din motive geometrice. Cel de al doilea sir
cuprinde reprezentirile picturale ale profetilor Vechiului Tes-
tament, dintre care doar David si Solomon sunt identificabili.
La acelasi nivel cu profetii sunt reprezentati doi laici in vesti-
mentatia specifici epocii. Cel de al treilea sir de pictura mura-
13 1i reprezinta pe cei 12 apostoli, identificabili doar partial din
cauza distrugerii inscriptiilor. Sirul de apostoli este completat
de doi dintre regii sfinti ai Ungariei, Stefan si Emeric, tindnd in
maini atributele puterii (marul si sceptrul). Fresca sanctuaru-
lui este completati de imaginea unui Vir Dolorum, flancat de
Toan si Sf. Fecioard, iar cea a arcului de triumf de reprezentarea
Sf. Sigismund de Burgundia si a profetului Moise. Stratul de
frescd cel mai recent, realizat ulterior Reformei, cuprinde or-
namente cu motive florale §i vegetale.

LONYA

Lonyat a 13. szazad elején emlitik el6szor irott forrdsok, a
szdzad végén pedig mdr a Lonyai csaldd tulajdondba keriilt.
Amint a papai tizedjegyzékbél kideriil, a falunak Szent Péter
és Pdl tiszteletére felszentelt temploma volt mar a 14. szdzad
elején. Az Gjabb kutatdsok kideritették, hogy az épiiletet mar
a 185. szézad elején étalakitottdk a gotikus stilusirdnyzat sze-
rint. A kovetkezd évszézadok is hoztak valtozast a templom
megjelenésében, ablakait és gotikus boltiveit 4talakitotték, a
kozépkori épiilet alaprajza azonban nem sokat valtozott. Az
1993 6ta tobb ciklusban is végzett falkutatdsok harom fal-
festményréteget hoztak a felszinre. A legrégebbi a 14. szdzad
elején, a legtijabb pedig a reformacidt kévetSen, a 17. szdzad

folyamén késziilt. Az egymasra felvitt falfestményrétegek
teljesen beboritjak a templom belsé falait, és igen véltozatos
képi megjelenitést kovetnek, amit esetenként nehéz azono-
sitani, mert a késébbi beavatkozisok néhol tonkretették az
el6z6 korszak képeit. A legkésobbi felfestés a hajo északi falat
boritja, és a Kopenyes Méridt abrazolja, a déli falon Sarkény-
616 Szent Gyorgy harct jelenitették meg, a diadaliven pedig
négy, azonositatlan szentet lathatunk. A templom déli mel-
lékoltaran Szent Miklost dbrazoljik egy ismeretlen néi szent
tarsasagaban, valamint Szent Julianndt, akinek megjelenité-
se egyedinek szamit a kozépkori magyar kiralysag teriiletén.
Szent Julianna 304-ben szenvedett mértiromségot minddssze
12 évesen a Diocletidnus csdszér idején elrendelt keresztény-
tildézések nyomdan, kultusza féleg Spanyolorszag teriiletén
terjedt el. A 16nyai templomban a szentet minden attribatum
nélkul abrazoljék, kilétére a mellette 1év6 felirat utal. A szen-
tély freskdja késébbi, készitési ideje pontosan meghatdroz-
hat6 az 1413-as évszamot tartalmazé felirata alapjan. A képi
megjelenitések tobb vizszintes sorba rendezédnek, az alsé,
geometriai formdkat tartalmaz sornak csak dekorativ szerepe
van. A masodik sor az Otestamentum profétdit mutatja be,
akik kozil a sériilések miatt csak Dévid és Salamon képmé-
sat azonosithatjuk. A profétak sordban két vildgi személyt is
taldlunk, akiket a kor jellegzetes viseletében abrazoltak. A fal-
festmény harmadik sordban a 12 apostol talalhatd, 6k is csak
részben azonosithatéak a megrongalddott feliratok miatt. Az
apostolok sorét kiegészitették Magyarorszag két szent kira-
lyaval, Szent Istvannal és Szent Imrével, akik a hatalom jelké-
peit, az orszdgalmit és a jogart tartjék kezitkben. A szentély
freskojat a Szenvedd Krisztus képe egésziti ki, Szent Jénos és
a Sztizanya kozott. A diadaliven Burgundiai Szent Zsigmond
és Mozes proféta alakja jelenik meg. A legfrissebb freskoréteg
a reformdcié utdn késziilt, ezért csak virdg és névényi motivu-
mokat tartalmaz.

LoNyA

Lonya Village was first mentioned in documents during the early
13th century, becoming the property of Lonyai family at the end of
the same century. As certified by the Registers of the Papal Tithes,
the village used to have a church dedicated to St. Peter and Paul du-
ring the first part of the 14th century. According to recent research
work, the building underwent modifications from the very beginning
of the 15th century, when its style was transformed into a gothic one.
The church underwent further changes of the windows and of the
Gothic vaults during the following centuries, but the ground-plan of
the building remained largely the same as the one of the medieval
times. The research works made on the parament, conducted in se-
veral stages since 1993, have revealed three layers of wall-paintings,
the earliest dated to the beginning of the 14th century and the la-
test one dated to the 17th century, after the Religious Reform. The
superposed layers of wall-painting cover all the interior walls of the
church and address a very diverse iconography, sometimes difficult
to identify because of the subsequent interventions that have cau-
sed damage to the pictorial works. The representations on the north
wall - The Virgin wearing a mantle, on the southern one - St. George
fighting the dragon on the triumphal arch- four unidentified saints
on the southern secondary altar of the church are all assigned to the
earliest of the wall-painting layers. This last location includes the re-
presentation of St. Nicholas, of an unidentified saint and of St. Julia-
na, aunique occurrence in the religious wall-painting iconography in
the former medieval Hungarian kingdom. St. Juliana was martyred
in the year 304, at the age of 12, during the persecution initiated by
King Diocletian and her cult has seen a significant expansion, especi-
ally in Spain. The Saint does not benefit of any attribute in the church
of Lonya, its identity being established based on the inscription next
to it. The wall-painting of the sanctuary has a later dating; its com-
pletion date can be pinpointed in year 1413, based on an inscription.
The representations are distributed over several horizontal rows, the

lower one, with a purely decorative value, consisting of geometric

motifs. The second row includes pictorial representations of the Old
Testament Prophets, of whom only David and Solomon are identi-
fiable. Two profane persons, dressed in the clothes specific for that
age, appear represented at the same level as the prophets. The third
row of mural painting depicts the 12 Apostles, only partly identifi-
able because of the inscriptions destruction. The series of apostles
is complemented by two of the Saint Kings of Hungary, Emeric and
Stephen, keeping in their hands the attributes of power (the apple
and the scepter). The mural painting of the sanctuary is completed
by the image of a Vir Dolorum, flanked by John and by the St. Virgin
Mary while the one of the triumphal arch is flanked by the repre-
sentation of St. Sigismund of Burgundy and of the Prophet Moses. The

most recent layer of wall-painting was made after the Reformation

and it includes plant and floral ornaments.

LONYA. BOLTA SANCTUARULUI CU FRESCA TARZIE
LONYA. SZENTELY BOLTOZATA A LEGKESOBBI FRESKORETEGGEL
LONYA. VAULT OF THE SANCTUARY COVERED WITH LATE FRESCO
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LONYA. SE. APOSTOL MATEI
LONYA. MATE APOSTOL
LONYA. ST. MATHEW THE APOSTLE

LONYA. MAICA OCROTITOARE
LONYA. KOPENYES MADONNA
LONYA. VIRGIN OF MERCY

LONYA. INTERIORUL BISERICII REEORMATE
LONYA. REFORMATUS TEMPLOM BELSEJE
LONYA. INTERIOR OF THE CALVINIST CHURCH
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LONYA. SF. JULIANA
LONYA. SZENT JULIA
LoOnNya. ST. JuLia
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LONYA.

SE. GHEORGHE OMORAND
BALAURUL

LONYA.

SZENT GYORGY HARCA

A SARKANNYAL

LONYA.

ST. GEORGE KILLING

THE DRAGON

LONvYA. SE. REGI EMERIC $1 STEFAN Al UNGARIEL
LONYA. SZENT ISTVAN £S IMRE HERCEG
LONYA. ST. EMERIC AND STEPHEN OF HUNGARY




NAGYAR

Satul Nagyar este mentionat pentru prima data in documen-
te in 1374, ca proprietate a nobililor Matucsinai. La incepu-
tul secolului al XV-lea, intr-o perioada care coincide cu data
constructiei bisericii, satul este donat familiei Bathori. Ca ur-
mare a transformdrilor din secolul al XIX-lea, care urmireau
largirea spatiului de cult, sanctuarul bisericii medievale este
distrus, locatia si dimensiunile ferestrelor sunt schimbate, din
vechiul edificiu de cult pistrandu-se pani in zilele noastre
doar peretii de nord si de sud ai navei. Cercetirile de parament
la nivelul peretilor medivali au scos la iveald doua straturi de
frescd pe peretele nordic al actualului sanctuar: cel timpuriu
se rezuma la reprezentarea a doui dintre crucile de sfintire
ale bisericii, iar cel suprapus, datat la inceputul secolului al
XVI-lea, cuprinde ciclul Patimilor lui Iisus. Cele 10 scene ale
Patimilor sunt distribuite in doua siruri orizontale si incadra-
te intr-un chenar format din ornamente vegetale. Din pacate,
ferestrele realizate in secolul al XIX-lea au strapuns stratul de
frescd, distrugénd partial sau chiar total unele scene reconsti-
tuibile azi pe baza analogiilor. De la stinga spre dreapta, cele
10 episoade ale Patimilor cuprind Intrarea in Ierusalim, Cina
cea de Taind, Rugiciunea din Gridina Ghetsimani, Prinderea
lui Tisus, lisus la Pilat, iar in cel de al doilea sir Prezentarea lui
Tisus in fata multimii, Drumul Crucii, Ristignirea, Punerea in
mormant a Méntuitorului si Invierea. Dintre aceste scene, Ru-
giciunea din Gradina Ghetsimani, Drumul Crucii si Invierea
au fost total distruse de noile ferestre. Din punct de vedere
istoric, ciclul Patimilor redat in biserica din Nagyar prezinta o
importanta aparte din perspectiva reprezentirilor vestimen-
tare i ale detaliilor de armament, specifice perioadei realizarii
frescei (secolele XV-XVI).

NAGYAR

A falut els6 irdsos emlitése 1374-b6l szdrmazik, amikor a
Matucsai nemesi csaldd birtokdban volt. A 185. szazad elején,
amikor a templomot épitették, médr a Bathori csaldd birtoka. A
19. szazadi bévitések nyoman a kozépkori templom szentélye
teljesen megsemmisiilt, az ablakok helye és méretei is megval-
toztak. A régi templombol napjainkra csak a hajé északi és déli
fala maradt meg. A kozépkori falak vizsgalata két réteg falfest-
meényt tért fel a jelenlegi szentély északi falan: a korabbi csak a
templom két felszentelési keresztjébol allt, a folotte levé pedig
Krisztus szenvedéseit jelenitette meg. Ezt a 16. szdzad sordn
festették. A szenvedések tiz jelenete novényi motivumokbol
alkotott keretben, két vizszintes sorban van elhelyezve. Sajnos
a 19. szézadban végott ablakok a freskot is érintették, a jelene-
tek sulyosan sériiltek, helyenként teljesen, méshol csak tore-
dékeikben, igy ezeket ma mar csak analdgidk alapjdn rekonst-
rudlhatjuk. A képek balrdl jobbra sorakoznak, a Szenvedések
10 jelenete a kovetkez6: Bevonulds Jeruzsédlembe, Az utolsé
vacsora, Ima a Getsemdne-kertben, Jézus elfogatasa, Jézus Pi-
latus el6tt, a mésodik sorban: Jézus bemutatdsa a sokasdgnak,
A keresztet vivo Jézus, A keresztre feszités, A Megvalto sirba
tétele és A feltimadds. Ezek kozill az Ima a Getsemane-kert-
ben, A keresztet viv$ Jézus és A feltdmadas jelenete teljesen
megsemmisilt az uj ablakok nyitisa miatt. Torténelmi szem-
pontbdl a nagyari templomban 1év6 Krisztus szenvedéseit be-
mutaté falfestménynek kiilon jelentSséget ad az a tény, hogy
15-16. szézadi oltozékek és a fegyverek is megjelennek rajta.

NAGYAR

Nagyar Village was mentioned for the first time in documents
in the year 1374, as the property of the Matucsinai noble
family. The village was donated to Bathori Family at the be-
ginning of the 15th century, during a period that coincides
with the church construction. The sanctuary of the medieval
church was destroyed on the occasion of the transformations
performed during the 19th century for broadening the wor-
ship area. The location and the size of the windows were also
changed, only the north and south walls of the nave being
preserved until today. Research conducted on the parament
of the medieval walls have revealed two layers of wall-painting
on the north wall of the existing sanctuary: the early one is
limited to the representation of two of the church consecra-
tion crosses, while the superposed one, dated in the early 16th
century, includes the Passions of Christ cycle. The 10 scenes
of the Passions are distributed in two horizontal rows and sur-
rounded by a frame consisting of vegetal ornaments. Unfortu-
nately, the windows made during the 19th century penetrated
the fresco layer, destroying partially or even totally some
scenes that nowadays can be reconstructed only according to
analogies. The 10 episodes of the Passions include, in a left-to-
right-order, the Entry into Jerusalem, the Last Supper, Praying
in the Garden of Gethsemane, the Capturing of Christ and Christ
to Pilate and, in the second row, Christ Occurring to the Crowd,
the Path to the Crucifixion, the Crucifixion, the Entombment of
Christ and the Resurrection. Of these, the scenes of the Praying
in the Garden of Gethsemane, the Path to the Crucifixion, the
Crucifixion were totally destroyed by the new windows. His-
torically, the Passions’ cycle depicted in the Church of Nagyar
is of a special importance in terms of detailed clothing and
weapons representations, specific to the time of fresco paint-
ing (15" - 16" centuries).
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NAGYAR. CINA CEA DE TAINA
NAGYAR. AZ UTOLSO VACSORA
NAGYAR. THE LAST SUPPER




OFEHERTO

Satul este mentionat pentru prima dati in documente in anul
1222, iar biserica sa cu mai bine de un secol mai tarziu, in Re-
gistrele de decimi papali. Edificiul de cult medieval inchinat
Sf. Margareta a fost probabil construit prin contributia nobi-
lilor Bathori, care devin proprietarii satului in anul 1326. Cele
mai importante transformdri arhitecturale suferite de biserica
au survenit ca urmare a trecerii enoriagilor la Reforma religi-
oasi si dateaza, conform inscriptiei, din anul 1641. O noua se-
rie de modificari de structuri are loc in prima parte a secolului
al XVIII-lea, cind edificiul este inapoiat credinciosilor roma-
no-catolici. Existenta frescelor pe peretii bisericii a fost sem-
nalatd inca din 1933, iar cercetiri de parament améanuntite au
avut loc in mai multe etape, in anii 1953, 1972 si 2000. Stratul
cel mai timpuriu de fresci, datind din primele decenii ale se-
colului al XV-lea, se concentreaza pe peretii navei si pe arcul
de triumf, in sanctuar pastrandu-se doar doui cruci de consa-
crare §i o parte mici din imaginea a doi sfinti. Din compozitia
reprezentindu-l pe Sf. Gheorghe omorind balaurul, care
acoperea in vechime aproape intreg peretele nordic al navei,
se pastreazd Balaurul si ajutoarele sale (un sarpe si o broascs,
privite ca animale satanice), printesa si calul salvatorului, ima-
ginea Sf. Gheorghe fiind distrusa in totalitate de interventiile
ulterioare. Pe arcul de triumf si continuind pe peretii navei
sunt reprezentate scene biblice din viata Mantuitorului, intre
care se remarcd ciclul Patimilor, partial pastrat, intercalat cu
imagini ale mai multor sfinti. Sf. Clara din Assisi, identificata
doar aproximativ la Ofeherto, este unul dintre primii adepti ai
regulii Sf. Francisc, fondatorul ordinului franciscan. Inspirata
de mentorul siu, a pus bazele ordinului Clariselor, devenind
prima femeie din istorie care a redactat o reguld monastica. Sf.
Margareta din Antiohia, reprezentata pe arcul de triumf al bi-
sericii, a fost flica unui preot pagan din secolul al IV-lea. Con-
vertitd la crestinism, aceasta a refuzat sa-si schimbe optiunea

chiar §i in urma numeroaselor torturi la care a fost supusa.
Este de obicei reprezentati alituri de diavol in forma unui ba-
laur, de care legenda spune ci a scipat vie ficindu-si semnul
crucii. Alituri de Sf. Margareta este redatd imaginea Sf. Ecate-
rina din Alexandria, martirizatd in timpul persecutiilor impo-
triva crestinilor de la inceputul secolului al IV-lea. Atributul
siu este de cele mai multe ori roata, instrumentul martiriului,
despre care se spune ci a fost distrusa de puterea sfintei care a
murit in cele din urmi decapitata. Ultima reprezentare iden-
tificati este cea a Sf. Elisabeta a Ungariei, fiica regelui maghiar
Andrei II. Casatoritd in Germania si rimasd viduva la doar 20
de ani, Sf. Elisabeta si-a dedicat putinii ani ramasi din viatd
(moare la doar 24 de ani) constructiei de spitale si ingrijirii
celor sarmani. Dupi sanctificare, a devenit, pentru intreaga
Europi Centrald, simbolul caritatii. La Ofeherto, sfinta este
redata pictural alaturi de una dintre servitoarele sale, hranind
un bolnav de lepra. Reprezentarea cea mai reusiti este aceea a
Arhanghelului Mihail, care tine in maini o balantd masurand
calitatea sufletelor umane. Sufletul pacitos, simbolizat de o fi-
gurd umani grotescd, atdrna greu in balant3, neputand fi con-
trabalansat de sufletul virtuos, o figurd umana in rugiciune, a
carei greutate diavolul incearcd si o sporeasca prin atirnarea
unei pietre de moara.

OFEHERTO

A falut el6szor 1222-ben emlitik az irott forrasok, a templo-
mét pedig jo egy évszdzaddal késébb a pépai tizedjegyzék-
ben. A kézépkori templom véddszentje Szent Margit volt,
és valoszinileg a Bathori csalad tdmogatdsaval épiilt, amely
1326-ban valik a falu birtokosaiva. A templom a legnagyobb
atalakitdsokat akkor szenvedte el, amikor a hivek 4ttértek a re-
formdtus valldsra, egy felirat szerint 1641-ben. A 18. szdzad
els6 felében, amikor visszakeriil a romai katolikus hivek tulaj-

dondba wjabb szerkezeti 4talakitisokon megy at. A falképeket
mér 1933-ban jelezték, falkutatisra tobbszor, igy 1953-ban,
1972-ben és 2000-ben is sor keriilt. A falfestmény legkorabbi
rétege a 15. szdzad elsd évtizedeibdl szdrmazik, és a hajé fala-
ira és a diadalivre koncentralddik, a szentély falin minddssze
két felajanlasi kereszt és két szent abrézolasinak egy-egy kicsi
részlete maradt fenn. A sarkdnyol$ Szent Gyorgy6t dbrdzolo
jelenetbdl, ami hajdan befedhette a hajo teljes északi falat,
ma a sarkdny a segitdivel (egy kigyoval és egy békaval, amit
a Sitén dllatainak tartottak), a hercegkisasszony és a szaba-
dit6 lova lathatd. Szent Gyorgy képe teljesen megsemmisiilt
a késobbi beavatkozasok soran. A Megvilté életét bemutato
bibliai jelenetek vannak a diadaliven és folytatlagosan a hajé
falan is, amelyek koziil kiemelkedik a részlegesen fennmaradt
Krisztus szenvedéseit 4brézold sorozat. A jelenetek kozé szen-
tek képeit festették. Assisi Szent Klérat, Szent Ferencnek, a
ferences rend alapitdjanak és tanitdsainak egyik els6 kovetdjét
Ofehértén nem teljes bizonyossaggal lehet beazonositani. Ta-
nit6ja nyomdokain haladva, megalapitotta a klarisszdk rend-
jét, a torténelem folyaman 6 volt az elsé né, aki megalkotott
egy kolostori szabalyzatot. A diadaliven dbrézolt Antidchiai
Szent Margit egy poginy pap lanya volt a 4. szdzadban, aki
kereszténnyé lett, és vilasztisa mellett a kinzdsok ellenére is
kitartott. Altalsban egy sirkiny képében megjelend ordog
mellett dbrdzoljék, amelyiktdl a legenda szerint a kereszt fel-
mutatdsdval szabadult meg. Szent Margit mellett Alexandriai
Szent Katalin képe is felttnik, aki a 4. szézadban a keresztény
iildozések idején szenvedett martirhaldlt. Altalaban kerékkel
dbrazoljak, mint mértiriuma eszkézével, ami a legenda szerint
kettétort a Szent erejétdl, ezért végiil lefejezték. Az utols6 kép
1. Endre magyar kiraly linyat, Arpadhézi Szent Erzsébetet
dbrazolja. Németorszagba adték férjhez de alig 20 évesen 6z-
vegy marad, htralévé rovid életét (24 éves kordban hal meg)
korhézak épitésének és a szegények gyamolitisinak szenteli.
Szentté avatdsit kovetéen Kozép-Eurdpa szerte a jotékonysag
szimbdluma lett. Az ofehértdi festményen Szent Erzsébetet
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egyik szolgaldja tdrsasdgaban dbrazoljak, amint egy leprast
etet. A legsikeresebb megjelenités Szent Mihaly arkangyal 4b-
razoldsa, aki kezébe mérleget tartva az emberi lelkek erényeit
vizsgélja. A blinds lelket groteszk figuréval abrézoljik, amelyik
mélyen lehuizza a mérleget, és az erényes lélek nem képes azt
kiegyenliteni, annak ellenére, hogy az imddkozé emberi alak
stlyat az 6rdog, malomké rdakasztasaval megprobalja meg-
novelni.

OFEHERTO

The village was mentioned for the first time in the written
sources in 1222 but the Church of Ofeherto was attested in
the Registers of the papal tithes more than a century later. The
medieval religious edifice dedicated to St. Margaret was prob-
ably built with the contribution of the Bathori nobles, who
became owners of the village in 1326. The major architectural
changes of the church occurred because of the transition to
the Religious Reform dated, according to the inscription, to
the year 1641. A new series of changes in the structure were
made during the first part of the 18th century, when the build-
ing was returned to the Roman Catholics. The existence of
frescoes on the church walls was reported in 1933, and de-
tailed parament research works took place in several stages,
during the years 1953, 1972 and 2000.

The earliest layer of fresco, dating from the first decades of
the 15th century, focuses on the nave walls and on the tri-
umphal arch, the sanctuary preserving only two crosses of
consecration and a small part of the image of two saints. The
composition depicting St. George Killing the Dragon, which
used to cover almost the entire north wall of the nave during
old times, preserves the Dragon and its helpers (a snake and
a frog, represented as satanic animals), the princess and the
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rescuer’s horse, the image of St. George being completely de-
stroyed by the subsequent interventions. The triumphal arch
and the nave walls contain representations of biblical scenes
from the Saviour’s life, among which stands the Passions of
Christ, partially preserved, interpolated with images of sev-
eral saints. St. Clare of Assisi, identified only approximately at
Ofeherto, is one of the first followers of the rule of St. Francis,
founder of the Franciscan Order. Inspired by her mentor, she
founded the Order of the Clares, becoming the first woman in
history who wrote a monastic rule. St. Margaret of Antioch,
represented on the triumphal arch of the church, was the
daughter of a pagan priest of the 4th century. Converted to
Christianity, she refused to change her option, despite of be-
ing subjected to a lot of torture. She is usually present next to
the devil, represented in the shape of a dragon. Legends say
that she escaped from the devil by making the cross sign. St.
Margaret is represented alongside St. Catherine of Alexandria,
martyred during the persecutions against Christians from the
early 4th century. The wheel, as instrument of martyrdom,
is most of the times her attribute, which is said to have been
destroyed through the power of the Saint, which finally died
beheaded. The last representation identified is that of St. Eliz-
abeth of Hungary, daughter of the Hungarian King Andrew II.
Married in Germany and widow at the age of 20, St. Elizabeth
devoted her remaining few years of life (she died at the young
age of 24) to building hospitals and caring for the poor. Af-
ter sanctification, she became, for the whole Central Europe,
the symbol of charity. In the Church of Ofeherto, the Saint is
painted next to one of her maids, feeding a patient sick with
leprosy. The most successful representation is that of the Arch-
angel Michael, who is keeping a scale that measures the quality
of the human souls in his hands. The sinful soul, symbolized
by a grotesque human figure, is heavily hung in the balance.
The virtuous soul, represented by a human figure in a prayer,
is unable to counterbalance the scale as the devil attempts to
increase its weight by hanging a stone mill.

OFEHERTO. SE. ELISABETA DE UNGARIA
OFEHERTO. ARPADHAZI SZENT ERZSEBET
OFEHERTO. ST. ELISABETH OF HUNGARY

OEEHERTO. SF. CLARA DE AssIsI (2)
OFEHERTO. Assist SZENT KLARA (?)
OFEHERTO. ST. CLARE OF Assist (2)
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OFEHERTO. SE. GHEORGHE OMORAND BALAURUL.
ANIMALELE SATANICE iN SLUJBA RAULUI
SZENT GYORGY HARCA A SARKANNYAL.
A GONOSZ KUZDELMET SEGITO ALLATOK
OFEHERTO. ST. GEORGE KILLING THE DRAGON. . S5 K
SATANIC ANIMALS HELPING THE EvIL )
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OFEHERTO. T15Us iN TEMPLU LA 12 ANI
OFEHERTO. 12 EVES JEZUS A TEMPLOMBAN
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TARPA

Existenta satului Tarpa este atestata documentar in anul 1299,
iar a bisericii cu hramul Sf. Andrei la putine decenii dupi ace-
ea, in Registrul de decimi papala. Edificiul de cult a suferit
modificari radicale pe parcursul secolului al XVIII-lea, cind a
fost largit spre est cu pretul distrugerii sanctuarului, ferestrele
au fost la rdndul lor redimensionate, iar pe fatada vestici s-a
adaugat turnul vizibil astdzi. Din biserica medievali s-au pas-
trat astfel doar o parte a peretelui navei si portalurile intririlor
de pe latura de vest §i sud. Cercetarea care a scos la iveald, pe
peretele nordic al navei, fresca datind de la inceputul secolu-
lui al XV-lea s-au desfasurat in mai multe etape, incepand din
1981. Compozitia iconografici cuprinde trei scene incadrate
individual intr-un chenar ornamentat cu motive geometrice.
Cea mai mare si in acelasi timp cea mai reusitd scend icono-
grafica din biserica este imaginea Sf. Gheorghe omorand Ba-
laurul. Legenda Sf. Gheorghe, martir din vremea impératului
Diocletian, patrunde in Europa prin intermediul cruciatilor,
in secolul al XI-lea, si este rapid preluati in arta ecleziastici,
pastrindu-se ca un motiv iconografic important mai ales in
biserica de rit oriental. Povestea se petrece intr-un orag din
Libya, terorizat de aparitia unui balaur care solicita periodic
sacrificii umane din partea locuitorilor. In momentul in care
urmitoarea victima a balaurului este desemnati prin tragere la
sorti in persoana fiicei celei mai mici a regelui local, in zona isi
face aparitia Sf. Gheorghe, care nu eziti sa se angajeze in lupta
cuBalaurul pentru salvarea printesei. Iesind invingator, sfantul
refuza orice recompensa lumeasca si i determind in schimb pe
toti locuitorii pagini ai oragului sa imbratiseze crestinismul.
Lupta Sf. Gheorghe cu Balaurul simbolizeaza astfel conflictul
dintre Bine si Riu, in spetd dintre Cregtinism si Paganism,
victoria celui dintai, precum si obligatia celor puternici de a-i
proteja pe cei neajutorati, privita ca o virtute aleasa. Legenda
Sf. Gheorghe de la Tarpa cuprinde toate elementele specifice

acestui gen de reprezentare — Sf. Gheorghe asezat pe un cal ri-
dicat pe picioarele din spate, balaurul si puii acestuia, printesa
rugdndu-se in apropierea celor doi adversari, parintii fetei care
privesc lupta din departare. Mai neobignuiti este mana diving,
care iese din cer si binecuvanteaza sfintul, venindu-i astfel in
ajutor. Cea de a doua scend, cu dimensiunile cele mai reduse,
reprezintd Ristignirea Domnului, iar cea de a treia cuprinde
imaginea Sf. Mihail, ingerul crestin al mortii, tinind intr-o
mana sabia si in cealaltd balanta care méasoara virtutile si pa-
catele fiecirui suflet uman. Atat Sf. Gheorghe, cét si Sf. Mihail
poarti vestminte si arme din epoca realizarii frescei.

TARPA

frott forras Tarpat 1299-ben emliti elészor, Szent Andrds
tiszteletére felszentelt temploma pedig néhany évtized mulva
tinik fel a pdpai tizedjegyzékben. Az egyhazi épiiletet a 18.
szdzadban gyokeresen dtalakitottdk, amikor keleti oldaldt a
szentély feldldozasaval kibovitették, ablakait tjra méretezték,
nyugati oldaldhoz pedig hozzicsatoltik a ma is 4llé tornyot.
A kozépkori templombdl csak a hajofal egy része, valamint a
nyugati és déli bejdrat maradt meg. 1981-t6l kezd6d6en tobb
tézisban falkutatasokat végeztek az épiileten, igy keriilt felszin-
re a hajé északi faldn megérz8dott 1S. szdzadi freskd. A falkép
harom jelenetet dbrézol mindegyiket killon-killon, geometriai
formakkal diszitett keretbe helyezve. A legnagyobb méretii és
ugyanakkor a legsikertiltebb jeleneten Szent Gyorgy lathato
amint megoli a sarkdnyt. A Diocletidnus csdszar idejében mar-
tiromsagot szenvedd Szent Gyorgy legendaja a keresztes lova-
gok kozvetitésével jutott el Eurdpdba, a 11. szazad folyamadn,
ikonografiai megjelenitését pedig gyorsan édtvette az elsésor-
ban keleti ritust vallasok egyhdzi miivészete. A legenda hely-
szine egy libiai varos, amit rettegésben tart egy sarkany, ujabb
és ujabb emberi dldozatokat kovetelve. Amikor a sorshuzéssal

kijelolt kovetkezd aldozat épp a kirdly legkisebb linya, meg-
jelenik Szent Gyorgy, és a hercegkisasszony megmentéséért,
batran szembeszdll a sarkdnnyal. A szent gyézedelmeskedik,
és visszautasitva minden vildgi jutalmat, arra 6sztonzi a va-
ros pogdny lakosait, hogy felkaroljék a kereszténységet. Szent
Gyorgy harca a sirkannyal a J6 és a Rossz szembenallasit feje-
zi ki, jelen esetben a Kereszténység harcat a Poganység ellen.
Az els6 gyoézelme, akdrcsak az er6sebb kotelezettsége a gyen-
gébb védelmére, erénynek tekinthetd. A tarpai Szent Gyorgy
legenda a képi megjelenités minden sajatossigét tartalmazza
— mells6 labaival d4gaskodé lovon il Szent Gyorgy, a sarkany
a fiaival, a két bajvivo kozelében imadkozo hercegkisasszony,
a lany sziilei, amint tavolbdl figyelik a harcot. Szokatlan jele-
net viszont az égb6l lenyuld isteni kéz, amely megéldja a szent
lovagot és segitségére siet. A masodik, méreteiben kisebb
jelenet Jézus keresztre feszitését dbrézolja, a harmadik pedig
Szent Mihalyt, a haldl keresztény angyalat, aki egyik kezében
szablyat tart, a masikban pedig mérleget, amin minden embe-
ri lélek erényeit és biineit méri. Szent Gyorgy és Szent Mihaly
a kornak megfelel6 6ltozéket és fegyvereket visel.

TARPA

The existence of Tarpa Village was attested in 1299 and the
Church of Tarpa, dedicated to St. Andrew, was attested in the
Register of the papal tithes a few decades afterwards. The
building of worship underwent radical alterations during the
18th century, when it was extended to the east at the cost of
destroying the sanctuary. The windows were resized and the
tower visible today was added on the western facade. Thus,
the medieval church preserves only a part of the nave wall and
the porches of the entries on the west and south sides. The re-
search that revealed the early 15th century fresco on the north
wall of the nave was conducted in several stages, starting as
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early as 1981. The iconographic composition comprises three
stages, each framed individually into a box decorated with
geometric motifs. The largest and, at the same time, the best
iconographic stage of the church is that of St. George Killing
the Dragon. The legend of St. George, martyr from the times
of the Emperor Diocletian, enters Europe through the Crusad-
ers, during the eleventh century, and it is quickly taken over
in the ecclesiastical art, maintaining its status of important
iconographic motif mainly in the churches of oriental rite. The
story took place in a city of Libya, terrorized by the appear-
ance of a dragon that asked regularly for human sacrifices from
the inhabitants. When the lot fell on the local king’s youngest
daughter to be the next victim of the dragon, St. George made
his appearance and did not hesitate to fight against the dragon
in order to save the princess. Being victorious, the Saint re-
fused any earthly reward, determining, in return, all the pagan
inhabitants of the city to embrace Christianity.

Thus, St. George Fighting the Dragon symbolizes the conflict
between the Good and the Evil, in this case between Chris-
tianity and Paganism, the victory of the former as well as the
obligation of the strong ones to protect the helpless ones,
being regarded as an important virtue. St. George’s Legend
represented at Tarpa includes all the elements specific to this
kind of representation - St. George riding a horse standing on
its hind legs, the dragon and its baby dragons, the princess
praying near the two opponents, the girl’s parents watching
the fight at a distance. The unusual element is the divine hand
that comes from heaven and blesses the Saint, thus helping
him. The second stage, the smallest sized one, represents the
Crucifixion of Christ and the third one represents St. Michael,
the Christian angel of death, keeping his sword in one hand
and the balance measuring the virtues and sins of each human
soul in the other hand. Both St. George and St. Michael wear
clothes and weapons typical to the times when the fresco was
painted.
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TARPA. FRESCA DE PE PERETELE NORDIC AL NAVEI
TARPA. A TEMPLOMHAJO ESZAKI FALAN LEVO FRESKOK
TARPA. FRESCO ON THE NORTHERN WALL OF THE NAVE
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